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10.15 a.m.

10.30 a.m.

REGISTRATION
Nozomi Uematsu (University of Sussex): Monstrous Happiness:
Reconfiguring Maternal and Lesbian Intimacy in 1980s Britain and
Japan
Krystina Osborne (Liverpool John Moores University): “Solitary
Hedonism”? Female Masturbation in Alissa Nutting’s Tampa
Chantelle Bayes (Griffith University, Queensland): Going to Seed:
Women and Nature in the Imagined Cities of Frame and Atwood

11.00 a.m.
Tomohiro Hashimoto (University of Kent): Cosmopolitanism
beyond Borders: Kiran Desai’s The Inheritance of Loss

11.30 a.m.

BREAK
Melony Bethala (University of York): Writing Home: Representations
of Women in Diaspora in the poetry of Eavan Boland and Sujata Bhatt

12.00 p.m.

Veronika Schuchter (University of Innsbruck): Finding Permanence
in Transit – Alternative Constructions of Home(s) in Contemporary
Women’s Writing
Ruth MacDonald (Royal Holloway): Rethinking heroic masculinity in
Elizabeth Cook's Achilles

12.30 p.m.
Oliver Penny (University of East Anglia): ‘The Wound in the Face’:
Angela Carter and the Illusory Phallus
Laura-Jane Devanny (De Montfort University): Possibilities of the
Posthuman in Jeanette Winterson’s The Stone Gods.

1.00 p.m.

1.30 p.m.

Joanne Ella Parsons (Bath Spa University): Oysters and Watercress:
Digesting Food Symbolism in the (Neo-) Victorian World of Sarah
Waters’ Tipping the Velvet

LUNCH
Setara Pracha (University of Buckingham): Daphne du Marier

2.30 p.m.
Oline Eaton (King’s College London): Life-writing/reading

3.00 p.m.

DISCUSSION

3.30 p.m.

FINISH
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ABSTRACTS

MELONY BETHALA
University of York
Msb534@york.ac.uk
Writing Home: Representations of Women in Diaspora in the poetry of
Eavan Boland and Sujata Bhatt
‘Exiles’ from their native Ireland and India, Eavan Boland and Sujata Bhatt feel ‘the
unhealable rift forced between a human being and a native place, between the self and
its true home’ (Said 137). Their lives in the diaspora create a dissonance between the
certainty of their national citizenship and their experiences of loss, dislocation and
nostalgia, which cannot be reconciled.
While Boland is categorised as an ‘Irish poet’ and Bhatt as an ‘Indian poet’, their
experiences in the diaspora give us a more globalised perspective of their work. This
paper seeks to foreground their lived experiences abroad in an examination of poems
about Boland’s and Bhatt’s lives as well as that of women in their families who were
affected by migration. In reading their poems in this light, we find a new understanding
of Boland’s and Bhatt’s representations of women in Ireland and India and their
respective diasporas.
Melony Bethala is a PhD candidate in the Department of English and Related
Literature at the University of York. Her research compares contemporary Irish and
Indian women poets. She holds a Masters of Philosophy from Trinity College, Dublin, as
well as a Bachelor of Arts from Emory University. Her poetry has been published in the
anthology A Thoroughly Good Blue and Abridged Zero-Nineteen.
_______________________
CHANTELLE BAYES
Griffith University, Australia
chantelle.bayes@gmail.com
Going to Seed: Women and Nature in the Imagined Cities of Frame and
Atwood
Women and nature share a position of submission in Cartesian dualism. As Kate Soper
(2000, p. 141) argues, “If women have been devalued and denied cultural participation
through their naturalisation, the downgrading of nature has equally been perpetrated
through its representation as ‘female’.” In this paper I will discuss the issues involved in
representing women and non-human nature in fiction, a form that provides limitations
but also possibilities for re-imaging the relationships between women and non-human
nature. I will also explore how the city plays into this debate by examining two texts:
Janet Frame’s Living in the Maniototo and Margaret Atwood’s Surfacing. These texts
consider the relationships between a female protagonist and the nature/culture of the
places they inhabit. My ultimate question is whether a work of fiction can act to
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transcend this mutual devaluing of nature/women. By drawing on the work of these two
authors and with reference to my own writing practice, I discuss how a writer might
imagine new ways of living in the city.
Chantelle Bayes is a doctoral candidate at Griffith University in Queensland,
Australia. She is currently working on a writing and research project exploring the
relationships between nature and culture in urban environments. This will take the
form of a novel and accompanying exegesis. Her interests include
_______________________
LAURA-JANE DEVANNY
De Montfort University
lj.devanny@hotmail.co.uk
Possibilities of the Posthuman in Jeanette Winterson’s The Stone Gods.
Arguably, the concept of the posthuman is a fascination within contemporary culture,
with the dawning of a new era characterised by the various impacts of technological
and scientific advances giving way to questions about the type of subject that will
inherit and inhabit the consequences of these developments. This paper will examine
the role that speculative fiction by contemporary women writers plays as a site of
critical engagement in investigating some of the more urgent questions posed by the
intersection between the posthuman and feminist theory, such as the social
consequences of projected technologies and the possibilities of changing embodiment,
and how these questions prove to be of immense importance for the gendered subject. I
will then move on to examine how Jeanette Winterson utilises the genre of speculative
fiction in her novel The Stone Gods (2007) in order to explore existing representations
of gendered subjectivity whilst working to define a new posthuman subject. In
analysing the ways in which the posthuman is constructed and imagined through the
character of Spike, a Robo sapiens, it is possible to determine whether new posthuman
subjects possess the potential to create new gendered subjects.
I am currently studying a PhD full-time with De Montfort University (UK) and am in
my second year of research. After gaining an MA in Modern English Studies with
distinction I pursued a successful career in secondary English teaching, both in the UK
and abroad, before being privileged to return to study through a fully-funded AHRC
award. My research is within the field of contemporary women’s writing with my area
of interest being 21st century speculative fiction and the representation of the future
female. I have completed draft chapters for my thesis centred on the topics of future
representations of motherhood and the examination of posthuman and cyborg
identities, and am currently working on another chapter focused on ageing and beauty
in consumerist society.
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OLINE EATON
King’s College London
K1216081@kcl.ac.uk
Life-writing/reading
The concept of ‘Life-writing’ is on trend in academic circles, as we increasingly realise
that there’s value in exploring the ways we write about other people’s lives. But what
about how we read them? And the ways in which what we read of those lives shapes
how we see ourselves and live our own?
‘Life-reading’ is a concept that arises again and again in my own work, where I am
experimenting with how the stories told about Jacqueline Kennedy Onassis can come
together to provocatively re-tell her life and, by extension, reposition her as a historical
figure. In this short talk, using the life of Jackie Onassis as an example, I will briefly
explore notions of ‘life-reading’ through (1) her depiction as First Lady, (2) other
women’s recorded responses to her as First Lady and (3) the trick-down effect of those
First Lady depictions in the lives of American girls.
Oline Eaton is a PhD student at the Centre for Life-Writing Research at King’s College
London and host of the New Books in Biography podcast on the New Books Network.
Her current work- a mix of theoretical and practical exercises in biography- uses the
Greek life of Jacqueline Kennedy Onassis as a case study to experiment with a gossipbased, adventure-driven, reader-directed form of life narrative.
_______________________
TOMOHIRO HASHIMOTO
University of Kent
th349@kent.ac.uk
Cosmopolitanism beyond Borders: Kiran Desai’s The Inheritance of Loss
Kiran Desai’s acclaimed novel The Inheritance of Loss (2006) tells stories in a
transnational setting, which is yet shadowed by various divisions. Factors such as
nationality, ethnicity, gender, political doctrine, class, language, religious belief, and the
legacies of colonialism are deployed to accentuate discrepancies among people in
different conditions in the globalized world. But to situate figures from varying
circumstances in the same transnational sphere is perhaps an important and inevitable
process through which to acquire a cosmopolitan perspective. Juxtaposing Desai’s
endeavor with the recent discourse on cosmopolitanism, I argue that her novel in
ironical ways poses challenges to the logic of multiculturalism, racism under
globalization, and the predominance of global capitalism. Despite the boundaries that
reign in the world of the novel, Desai suggests that a cosmopolitan picture of the world
is possibly imagined on an affective dimension where political conflicts and economic
disparities can be negotiated.
Tomohiro Hashimoto is an MA student at the University of Kent, where he majors
in postcolonial literature and theory. His research interests include: contemporary
postcolonial literature in English; theories of nationalism; the status of the nation in the
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“postnational” age; cosmopolitanism and globalization in literature; and contemporary
Japanese literature. He is currently working on his MA dissertation on Salman
Rushdie’s The Satanic Verses, with a particular focus on how characters develop
themselves through experiences of transnational movements, seeking to establish a
critical model of the “postcolonial Bildungsroman”.
_______________________
RUTH MACDONALD
Royal Holloway, University of London
Ruth.Macdonald.2012@live.rhul.ac.uk
Rethinking heroic masculinity in Elizabeth Cook's Achilles
Contemporary female writers are increasingly turning to the Classical canon to inspire
their creative output. Such engagements with the ancient world do not involve a
simplistic re-writing or feminist correction of patriarchal source-texts. Rather, the
exchange between text and intertext/s should be read as dialogic. Elizabeth Cook’s
Achilles (2002) enters into such a relationship with its source texts, particularly
regarding the construction of the epic hero. In Homer’s Iliad, heroic masculinity is
often drawn against specifically gendered lines; however, Cook re-examines this
narrative by interrogating the tense relationship between the standardised mythology of
the Iliadic Achilles and other, less well-known, traditions. Through a juxtaposition of
heroism and domesticity, masculinity and femininity, passivity and activity, selfhood
and Otherness, the author can be seen to re-evaluate issues of gender and gendered
subjectivity in both Achilles and its ancient intertexts. In doing so, Cook generates an
alternative epic tradition from within the canon itself.
Ruth MacDonald is a second-year PhD student in the Classics department at Royal
Holloway, University of London. She works primarily in the field of Classical reception
studies, examining the ways in which later cultures receive and interact with the ancient
world. She is currently researching the reception of Classics in contemporary British
women’s literature, interrogating the intersection between feminist thought and current
literary engagements with the ancient world. She is particularly interested in those
receptions which analyse the issues surrounding embodied subjectivities, with
particular reference to concerns of sexual difference.
_______________________
KRYSTINA OSBORNE
Liverpool John Moores University
K.Osborne@2012.ljmu.ac.uk
“Solitary Hedonism”? Female Masturbation in Alissa Nutting’s Tampa
Despite apparent advances in female sexual freedom, the act of female masturbation is
rarely addressed in contemporary women’s writing and is still regarded as being
somehow taboo or distasteful. In order to interrogate enduring patriarchal associations
between the act and notions of deviance and mental instability, this paper will discuss
the representation of female masturbation in the 2013 controversial bestseller Tampa
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by Alissa Nutting. The novel centres on Celeste, a female paedophile who works as a
high school teacher, and begins with the memorable opening line, ‘I spent the night
before my first day of teaching in an excited loop of hushed masturbation on my side of
the mattress.’ Throughout the text, the act of masturbation is associated with Celeste’s
sociopathic tendencies and this paper will explore the lasting and harmful
representation of female masturbation as a method of displacing or postponing taboo
sexual proclivities.
Krystina Osborne is a PhD student and research assistant at Liverpool John Moores
University’s Research Centre for Literature and Cultural History. Her thesis currently
focuses on engagements with female masturbation in contemporary women’s writing
from 1973 to the present day. Her research interests in women’s erotic writing and
theories of gender and sexuality are reflected in her MRes thesis, which was entitled ‘“In
the Service of Women”? Developments in Feminism and Female-Authored Erotic
Fiction Since the Publication of Angela Carter’s The Sadeian Woman’. She is currently a
member of the PG CWWN steering group.
_______________________
JOANNE ELLA PARSONS
Bath Spa University
J.parsons1@bathspa.ac.uk
Oysters and Watercress: Digesting Food Symbolism in the (Neo-) Victorian
World of Sarah Waters’ Tipping the Velvet
Sarah Walter’s Tipping the Velvet is rich in food, from the glut of oysters that are served
with ‘slabs of butter’ at the very beginning of the novel to the watercress that is crushed
underfoot as a marker of the Nan Astley’s desperate situation. This paper will initially
explore Walters’ use of the aforementioned oysters and watercress as symbols of
abundance and sexuality and then, in turn, poverty and isolation, alongside other food
tropes that appear in the novel. Arguing that the food used in the novel has a
particularly ‘feminine’ status and connections, it will discuss how Waters uses it as a
symbolic tool to navigate the transgression and reinforcement of Victorian boundaries
in the text.
Secondly, it will argue that food is one of essential mechanisms deployed by Waters in
her creation of a realistic Victorian world. The consumption of victuals in Waters’ novel
will be examined alongside Victorian cookbooks and dietary guides to explore the
significance of the provisions chosen to represent typically Victorian fare. It will also
utilise 21st century writings on food and food history in order to understand why these
foodstuffs have retained an inextricable connection to the past in our 21st century
imaginations.
Joanne is a PhD student at Bath Spa University where her research centers on men
and food in the Victorian novel. However, outside of her thesis she also works on neoVictorian fiction and is currently exploring the uses of food in Sarah Water’s Tipping
the Velvet and Fingersmith. Joanne is on the executive committee of the Feminist and
Women’s Studies Association and co-organises the Damaging the Body events.
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OLIVER PENNY
University of East Anglia
O.Penny@uea.ac.uk
‘The Wound in the Face’: Angela Carter and the Illusory Phallus
In a 1975 article for New Society entitled ‘The Wound in the Face’ Carter writes of the
fashion staple of red lipstick as well as the brief aberrational late sixties vogue for red
eye shadow; ‘Women are allowed-indeed, encouraged-to exhibit the sign of their
symbolic castration, but only in the socially sanctioned place. To transpose it upwards
is to allow its significance to become apparent.’ (Shaking A Leg, 112) Carter simplifies
things for us, knowingly pointing out the displacement effected in the symbolism of
sexual difference by suggesting that men inflict the wound of castration on women
because they dread it’s being inflicted themselves. My reading of both Shadow Dance
(1966) and Love (1971) interrogates the roots of this castration anxiety in a phallic
sexuality which aims towards the obliteration of the phallus itself in destructive
jouissance, and on the ways in which these novels intimate the possibility of a female
phallic sexuality.
I graduated from the MA in Sexual Dissidence in Literature and Culture at the
University of Sussex in 2012 and am now in my second year of a PhD in English at the
University of East Anglia where my supervisors are Prof. Lyndsey Stonebridge and Dr.
Clare Connors. My project reads British literature and film from late modernism to 21st
century in relation to theories of the negative from Freud to contemporary queer theory,
and especially in relation to the work of André Green. My presentation comprises an
abbreviated version of part of the second chapter of this thesis.
_______________________
SETARA PRACHA
The University of Buckingham
setara.pracha@buckingham.ac.uk
The focus of my research is the short stories of twentieth century writer Daphne du
Maurier, a novelist whose critical reception generally involves dismissal as a creator of
romances. Although she is best known for her 1938 novel, Rebecca, the collections of
twisted and macabre tales have been largely ignored by academics.
Thus far I have analysed du Maurier’s stories as; precursors to Angela Carter’s rewritten
fairy tales; vital additions in the tradition of the female gothic genre; and masquerading
counter-cultural romances that privilege obsessive wife-killers.
Du Maurier had a fascination with Jungian psychoanalytical theory and Greek myths. It
is with this in mind that I want to speak about ‘The Apple Tree’ (1952), and ‘The Blue
Lenses’ (1959).
I am a second year Phd researcher at the University of Buckingham where I have been
teaching English language and literature for the past eight years. I chose my topic
through teaching a course called ‘Women’s Writing’ which encouraged the
consideration of popularism versus canonicity. Whilst conferring with colleagues about
syllabus choices it became apparent that du Maurier is not canonical but ‘romantic’ and
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this sparked an interest that has led to my doctoral thesis. As real life gender paradigms
become ever more challenged and our notions of male/ female power/ responsibility
are rebalanced, a reappraisal of the supposed purveyors of literary romance tropes is
long overdue.
_______________________
VERONIKA SCHUCHTER
University of Innsbruck
V.Schuchter@student.uibk.ac.at
Finding Permanence in Transit – Alternative Constructions of Home(s) in
Contemporary Women’s Writing
In line with the “growing interest in the ways in which material ‘stuff’ makes up places”
my PhD project seeks to identify a new understanding of spaces of movement and stasis
and develop a typology of such places to explain the politics of travel underlying them
and represented in literature. I will demonstrate that the texts under study are indebted
first and foremost to modernist constructions of hotels as spaces of a certain form of
transit, but that they depart from these to advance a sense of ‘permanence in transit’
symptomatic of particular forms of travelling that have emerged in the later 20th and
21st centuries. I contend that the resultant fictional accounts of Western travellers’
sojourns are innovative enough to be seen as constituting a literary countermovement
and of having forged a new type of travel narrative for which I want to propose the
generic label “pseudo travel writing”. The term is meant to capture the capacity of the
works I will study to dislodge established assumptions of transience and permanence
underlying traditional travel literature and to render ever more articulate the –
fundamentally paradoxical – notion of the postmodern subject remaining forever in a
state of flux, of being locked in a permanent state of transit.
Veronika studied German and English literature at the University of Innsbruck and
University College London. She is currently a PhD student at the University of
Innsbruck and her thesis investigates movement and stasis in travel literature by
contemporary women writers. Veronika is particularly interested in feminist and
postcolonial theory as well as literary modernism and contemporary women’s writing.
She is treasurer of EACLALS, steering group member of the Postgraduate
Contemporary Women’s Writing Network (PG CWWN) and coordinates a doctoral
college in neuroscience at Innsbruck Medical University.

	
  

9

NOZOMI UEMATSU
University of Sussex
nu27@sussex.ac.uk
Monstrous Happiness: Reconfiguring Maternal and Lesbian Intimacy
in 1980s Britain and Japan
This presentation will briefly introduce my PhD project. I take up the concept of
‘happiness’ in women’s writing of the 1980s in Britain and Japan, and how women who
fall outside of conventional models of happiness are presented as ‘monstrous’. The
1980s are the decade in which both Japan and Britain shift towards neoliberal states.
Just as Patricia Waugh puts forward that the 1980s are the harvest of the 1960s, I
contend that the culture of the 2010s is the ‘harvest’ of the 1980s. Through privatisation
and the ‘liberalisation’ of a flexible labour force, economic reconstruction forms the
material conditions of ‘happiness’ in contemporary life. For women, this ‘happiness’ is
intrinsically linked to social expectations, and to notions of normative intimacy. As
such, I look at the treatment of happiness in non-normative intimate relationships –
monstrous maternal bonds, eugenic debates over “good” blood, and lesbian
relationships – in the works of Banana Yoshimoto, Foumiko Kometani, Rieko
Matsuura, Doris Lessing, and Jeanette Winterson.
Nozomi Uematsu is a PhD candidate in the School of English, University of Sussex.
She is also a former student representative for the Sexual Dissidence Committee at the
University of Sussex (2012). Her research is funded by JASSO (2012-14), University of
Hitotsubashi (2011), and the Rotary International foundation (2010). She has a peerreviewed publication titled ‘Grotesque Maternity: Reading “Happiness” and its
Eugenics in Doris Lessing’s The Fifth Child (1988)’ in Gender and Sexuality (summer
2014).
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