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This newsletter is a collaborative product of the PG CWWN Steering Group:
Theresa Jamieson (University of Hull), Nadine Muller (University of Hull), Claire O’Callaghan (University of Leicester), Alex Pryce (University of Oxford) and Amy Rushton (Goldsmiths, University of London). 
If you have any questions or comments on this newsletter and its contents, please email us at newsletter@pgcwwn.org
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Keynote Speakers
Professor Ann Heilmann Gwyneth Lewis Professor Mark Llewellyn
University of Hull Poet & Writer University of Strathclyde

Contemporary women’s writing continues to be preoccupied with and influenced by conceptualisations of time and
space, both as separate and as inherently interconnected concepts. At the turn of the millennium, it is inevitable that
feminist theory, politics and practice are increasingly interested in the relationships between past, present and future,
and at the same time they have also become more global and diversified in their focus. This event seeks to explore
the ways in which contemporary women writers — through fiction and non-fiction, short story and poetry, drama and
critical theory — engage with and conceptualise notions of time and space in their work.

The conference will include keynotes by Professor Ann Heilmann (University of Hull) and Gwyneth Lewis (poet and
writer), as well as a workshop, led by Professor Mark Llewellyn (University of Strathclyde), on early career
development and the writing of grant applications.

We warmly invite postgraduates and early-career researchers from across the arts and humanities to register for this
event. Registration for the full conference will be £30 and will include refreshments throughout both days, a generous
buffet lunch, as well as the conference dinner. Registration forms will be available from 1st June 2011 on our website
at www.pgcwwn.org. If you have any questions about this event or if you would like to submit a late abstract for
consideration, please do not hestitate to get in touch via email at time-and-space@pgcwwn.org.

We look forward to welcoming you to Hull this September!

The PG CWWN Steering Group
(Theresa Jamieson, Nadine Muller, Claire O'Callaghan, Alex Pryce and Amy Rushton)
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Welcome to the third issue of the PG CWWN newsletter, that comes to you as we mark the end of another successful academic year. Following the success of our networking event Theory and Practice in Contemporary Women’s Writing in October 2010, we now look forward to our biennial conference Time & Space in Contemporary Women's Writing, scheduled for September 2011 and generously hosted by the University of Hull. We thank Theresa Jamieson and Nadine Muller for their advance preparations with what promises to be a stimulating research event.

In this newsletter you will find an introduction to award-winning poet Gwyneth Lewis, keynote speaker at our Hull conference, a thought -piece on the recent inaugural World Book Night and reviews of two Emma Donoghue novels. We’ve chosen to include two reviews on Donoghue as a way of highlighting the way in which the impact and success of her most recent novel, Room (2010) has led to a re-publication of her past novels by Virago Press - an important landmark that points to her continued success.   

Also in this issue as well as on our re-designed website, members will see our call for new PG CWWN Steering Group members. The sustained success of the PG CWWN is very much dependent upon the commitment and enthusiasm of you, our readers and members, so for future issues, please do send us your calls for papers, conference reports, book reviews, as well as short critical and creative pieces. We look forward to your continued contributions to our research community.
        Alex Pryce (University of Oxford) and Claire O'Callaghan (University of Leicester)


CWWA Comment – Launch of the Association
I have been absolutely delighted at the response to the formal launch on 14th March 2011 of the Contemporary Women’s Writing Association (CWWA).  As of 9th May 2011 we have 83 members from around the world: this is a truly international venture, which we hope will go from strength to strength. We’re also really pleased to see so much interest from postgraduate research students.  For those of you who perhaps haven’t joined yet, membership benefits include: print subscription to the Oxford journal Contemporary Women’s Writing; electronic newsletter; reduced registration fee for CWWA conferences; upload your own membership profile and list your research interests on our website; 20% Discount on OUP books and the opportunity to become elected to the executive committee. Subscription prices for students and the unsalaried will be just £15 per annum or £25 if you would like a print subscription to the journal included. 

Our next one-day conference, Contemporary Women’s Gothic, will take place at the University of Brighton on Saturday 5th November 2011.  Our next biennial conference, on Contemporary Women’s Writing: (Wo)Man and the Body, will take place on 11-13 July 2012 at the National Chiao Tung University, Taiwan. For CFPs and further information, please see our new website: http://www.the-cwwa.org.
Dr Susan Watkins, Chair of CWWA
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 Yann Martel said of the Inaugural World Book Night that “To be given a book is like being given a ship: you become a Christopher Columbus and there's no saying what you'll find across the ocean”.1 On 5th March 2011 we and 20,000 other passionate readers enacted Martel’s allegory by distributing 1 million specially printed books to members of the public as part of a series of World Book Night events nationwide, with the stated aim “to get more reading to more people”.2 Our own event, during which we gave away 98 free copies of Sarah Waters’s Fingersmith (2003), aimed not only to get more reading to more people but also to get more women’s writing to more people. 
When Virginia Woolf wrote about the absence of a female literary tradition, she herself was unaware neither of the rich history of women’s writing nor of its fruitful future.3 From Sappho in 6th century BC Greece, the troublesome Roman Aggripina the younger writing in the first century AD, Julian of Norwich and Christine de Pisan in the middle ages, the great women writers of the nineteenth century, Woolf herself, contemporary women writers such as Doris Lessing, AS Byatt, Carol Ann Duffy, Angela Carter, Sarah Waters; the list goes on.  Women buy more books than men, they read more books than men, and recent indications have been that they write more than men, yet the Booker Prize shortlist for the last ten years shows male authors outnumbering female ones by over fifty percent while literary reviews are overwhelmingly dominated by both male-authored books and male reviewers.4 Vida, a coalition of women in the literary arts notes that publishers and the media “simply don’t reflect how many women are actually writing”.


We wanted to tell our readers that the problem has never been a lack of women writers, or indeed a lack of women readers.  Rather, the problem has been these women’s invisibility.  In Austen’s Persuasion (1818) Anne Elliot reflects that “Men have had every advantage of us in telling their own story. Education has been theirs in so much higher a degree; the pen has been in their hands. I will not allow books to prove anything”.5  In our journey across the ocean of male dominated literature Waters’s Fingersmith proved to a wider audience beyond academia that there is great literature written by women and that the pen is now in our hands.
Elizabeth Howard-Laity and Claire O’Callaghan, University of Leicester
1 Yann Martel’, World Book Night (2011) <http://www.worldbooknight.org/index.php?option=com_content&view=article&id=78:yann-martel&catid=34:authors-author&Itemid=113> [accessed 03 March 2011].

2 World Book Night (2011) <http://www.worldbooknight.org/> [accessed 3 March 2011].

3 Virginia Woolf, A Room of One’s Own [1929] (London: Penguin, 2000).

4 The Man Booker Prizes, (2011) <http://www.themanbookerprize.com>; ‘The Count 2010’, Vida: Women in Literary Arts, (2011) <http://vidaweb.org/the-count-2010> [both accessed 3 March 2011].

5  Jane Austen, Persuasion [1818] (Harmonsworth: Penguin, 1975), p. 239.
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Gwyneth Lewis joins PG CWWN for the first time at our forthcoming Time & Space in Contemporary Women’s Writing conference in September 2011. She will be delivering one of our keynotes and is sure to bring some unique insights to our delegates as both a writer and poet whose work has centred on these themes for many years. Even if you aren’t familiar with her poetry you have most likely seen it emblazoned across the front of the impressive Wales Millennium Centre in Cardiff – which is also the backdrop to the rift in the space-time continuum (well, in Dr. Who and Torchwood at least!).
 
Lewis comes to us not only as a writer but as an academic too. She has recently returned to the UK after a fellowship at Stanford Humanities Centre where she was researching the effects prosody might have on the body. She also holds a DPhil from Oxford on eighteenth-century literary forgery, and has written on contemporary poetry in both English and Welsh.
 
There are a number of reasons why Gwyneth Lewis is particularly appropriate to speak to us on the theme of time and space. I don’t wish to set homework, knowing what the graduate workload is like, but I would like to suggest that Zero Gravity (1998) would make an excellent summer read. This collection centres around the parallel journeys of the Hale Bopp comet, the Atlas space shuttle and of a family in mourning. These lines from ‘Prologue’ certainly gave me pause for thought:
 
“See how speed
transforms us? Didn't you know
that time's a fiction?”
 
Alex Pryce, University of Oxford
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Emma Donoghue’s Room (2010) has already received various accolades: winner of the Hughes and Hughes Irish Novel of the Year 2010, the Rogers Writers’ Trust Fiction Prize (for best Canadian novel) and the Commonwealth Fiction Prize (for Canadian and Caribbean Region). It has been short-listed for both the Man Booker Prize and the Orange Prize and has been a best seller across the world. Such commercial and literary success reflects not only the literary merit of the text itself but also suggests that Donoghue has found a way to incorporate contemporary digital images into a debate aimed at dislocating liberal humanist logic.  

Room revisits the question of what makes humanity meaningful by returning readers to the figure of the feral child. Through her brilliantly elliptical use of grammar, the reader encounters the semi-comprehending narratorial voice of five-year-old Jack, a child born and bred inside the captivity of a purpose built shed where he lives with his ‘Ma’, an unnamed, maternally inclined kidnap victim who is raped and played with by sexual deviant called ‘Old Nick’. Halfway through the novel, Jack and his Ma are rescued and from this point on Donoghue details their encounters with freedom in the aftermath of their liberation from terror. Jack learns various lessons after being rescued by ‘civilised’ society. He learns that his Ma is a bad mother because she breast-fed him past the two-year mark, that he has to be separated from his mother because she needs to stay in a psychiatric hospital to get over having had sex, that in order to bond with other men he has to get his hair cut and that his love of everyday objects such as his ‘meltedly spoon’ are symptoms of a lack of physical space. This feral child also witnesses his Ma’s bemused reaction to social networking site Facebook, a surveillance tool that she finds difficult to understand after having experienced years of undetected abuse.  In this way, readers of Room are being asked to consider how digitalised forms of ‘truth’ relate to a humanist desire to shore up essentialist notions of ‘gender’. 

Rebecca Crowley, Leeds Metropolitan University
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Slammerkin (2000) departs from specifically Irish themes illustrated in Donoghue’s early 1990s ‘coming out’ novels such as Stir-Fry (1994) or Hood (1995), and moves into the realm of historical or historiographic fiction that characterizes later pieces like Life Mask (2004) and The Sealed Letter (2008). Donoghue’s generic shift allows her to contest received masculinist constructions of history and nation, thus still sustaining a critique against normative sexuality and gender structures (Morales Ladrón 2009; Peach 2004).

Slammerkin (meaning a loose dress, and a loose woman) covers the tortuous life of the young Mary Saunders from 1760 to 1763. Going through rape, abandonment, abortion, prostitution, and eventually, murder, Donoghue’s partially historical protagonist, nonetheless, transcends a portrayal of victimization and subjection. The first section of the novel narrates Mary’s initiation into London’s underground life under the guidance of Doll Higgins, an experienced prostitute who teaches the young (anti)heroine proto-feminist lessons like “It’s every girl for herself” (36) and “Never give up your liberty” (70). The prostitutes depicted in Slammerkin are ostracized women, who have historically been relegated to the margins of society and cast out of hegemonic versions of history and nation. These women, however, are portrayed as active presences in the city, often managing to reterritorialize the masculinist spaces they occupy, despite their socio-economic limitations. For material and safety reasons, Mary eventually flees London and arrives at the small town of Monmouth, in the Welsh border. The second half of the novel then follows the doomed protagonist into a spiral of lies and deceit that lead to violence, murder, punishment and her own death. 

As evidenced by Virago’s reissue, Slammerkin occupies a central role in Donoghue’s oeuvre not only because it interrogates many of the societal ills that characterized British 18th century society, but also because its critique raises intriguing questions around both the historical and the current condition of women and the gendered division of labor. 

Libe García Zarranz, University of Alberta 
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Relevant Conferences and Calls for Papers

Calls for Papers:
24-25th June, 'Comparative Critical Conversations', Sixth International Conference of Caribbean Women's Writing, Goldsmiths (University of London).  For full details visit: http://www.gold.ac.uk/caribbean 
28-29th October 2011 'Love, Sex, Desire & the (Post)Colonial , Senate House, University of London. For full details visit: http://ies.sas.ac.uk.

5th November 2011, 'Contemporary Women's Gothic', Contemporary Women’s Writing Association Conference and Annual General Meeting, University of Brighton. Full details available at: http://www.the-cwwa.org.
Forthcoming conferences:

14 June 2011. Neo-Historical Exoticism and Contemporary Fiction, University of Portsmouth, England, UK. For details visit: http://www.port.ac.uk/research/csl/literatureevents/symposium/
June 17th – 19th 2011, Jeanette Winterson: A Critical Exploration, University of Leeds. For registration details, email Martyn Colebrook: martyn.colebrook@english.hull.ac.uk

PG CWWN Calls for Steering Group Members

The PG CWWN seeks three proactive individuals to join its Steering Group as of October 2011 and invites applications from suitable doctoral researchers who are enthusiastic and committed to developing the network’s agenda.

By its very nature as a postgraduate-led network, the Steering Group of the PG CWWN is a fluid and shifting team comprising a range of postgraduate researchers in both the early and latter stages of their doctoral study from institutions across the UK.

Ideally, candidates should be in the earlier part of their postgraduate study or have a minimum of one full academic year of their PhD left to complete.

For full details of the duties, time commitment and materials required for the application process, please visit http://www.pgcwwn.org. The deadline for applications is Friday 15th July. Applications will be reviewed by the current Steering Group and outcomes communicated to applicants by Monday 8th August 2011. If you have any questions regarding any aspect of the above, please email info@pgcwwn.org.
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